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Abstract: This paper discusses the concept of romanticism in Russian literature
and how it is defined by a whole multitude of theorists. It also discusses how
the concept of romanticism is reflected in the understanding of Pushkin himself.
In this article an attempt is made to answer the question: how does Pushkin's
romanticism get manifested or in other words, what are the mediators of
Pushkin's romanticism. In short, forms of Pushkin's romanticism could include:
time and space, i.e. memory, recollections and nostalgia, natural water spaces,
celestial phenomena, manifestations of fire and fieriness, natural cataclysms,
free-wheeling gypsy mode of life versus petty philistinism, love-lornness,
pangs of loneliness, tribulations and tumultuousness of inner world of man,
rebelliousness of man at odds with existing social order, craving for unfettered
freedom, the cult of individuality, fantasization, lack of rationalization and
cold-blooded calculation, flight from routine and mundane life to unknown
horizons - soaring into skies, to high mountain peaks, plunging into open seas
Abhai Maurya and forests . . . — and ﬁr'mll%/, spontane{'ty of qctions, p'a’rticularly .th.e rebellious

ones are some of the significant mediators in Pushkin's romanticism. By way
of an example Pushkin’s romantic long poem “Gypsies” has been analyzed at
some length.
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Russia’s Byron — Founder of the Russian Romanticism
Pycckuin banpoH — ocHoBaTeslb pycCKOro poMaHTu3ma

ushkin was not only a founder of modern Russian

literature and Russian language, but also a harbinger of

many a literary trend. In particular he greatly consolidated
one of the most important literary trends in Russian literature
of early 19" century - the Russian romanticism. Indeed,
Pushkin became Russia’s Byron in more senses than one.
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What is romanticism? Diverse views of theorists
Yto Takoe poMaHT3M? MHeHMe pa3HbIX TEOPETNKOB

Historically romanticism has been a complex issue, understood differently by different scholars
in different historical epochs. A. N. Sokolov in his article “K voprosam o romantisme” (“On the
Discussions on Romanticism”) succinctly generalises as to what romanticism meant to different
scholars: it was “liberalism” to A. N. Vesyolovsky, “idealism” to I. I. Zamotin, “individualism” and
“subjectivism” to V. V. Sipovsky, P. S. Kogan and G. A. Gukovsky, “renunciation of reality of
mundane world”to P. N. Sakulin, “dream” to B. S. Meilakh, “affiirmation of an ideal” to N. K. Gey,
“absolute character of ideals coupled with the realisation of impossibility to achieve them in a
given reality” to A. M. Gurevich, “intuitive understanding of reality” to W. Vogt, “rejection of the
capitalist reality and its replacement by humanistic ideals” to V. V. Vanslov, “running away from
contemporary issues and juxtaposition of present times with the past”to Gr. G. Havtasi." The list
is by no means exhaustive.

What does romanticism manifest in?

Views of different literary scholars

B uém npoasnaeTca pomaHTNIM?

MHeHNA pa3nnyHbIX TNTEPaTYpPHbIX AeATenen

When it comes to actual manifestation of romanticism in the works of literature a host of forms,
carriers, intermediaries and mediators have been sought to be defined by literary theorists and
practitioners.

Itis“fantasy and infinite omnipresent fantasy”to H. Huttner, “individualism, raised .. . to the level
of a high degree of personality cult”to I. Zamotin?, “loneliness of a person” to A. Anikist, “irony,
loneliness and melancholy” to B. Suchkov, “unfettered personal freedom and complete rupture
with society (6e3rpaHnyHas ceobona 1 pa3pbiB ¢ obwecTBom)” to Goethe, “ absolute inner life
... spiritual subjectivism (abcontoTHana BHYTPEHHAA KM3Hb ... MUCTUYECKaA CyObeKTUBHOCTb )’
to Hegel®, “inner world of his (a person’s) impressions and vision (BHyTpeHHeln M1p Yenoseka un
ero BugeHuns”) to V. Belinsky, “living by the dictates of heart, a lonely heart (xuTb no gukToBKe
cepaua, ogrHokoro cepaua)” to . Turgenev® “storm and blitzkrieg” channelled through the
“apotheosis of nature (noxeana npupoapl)” and the “apotheosis of personality” (noxsana
nuyHocTw) to Fr. Strich?,“only a predicate and in no case a subject (ckasyemoe, a He nognexatyee)”
in grammatical structure, i. e., making an individual an object, “an absolute centre of the world
(MMuHOCTb — abcoNoTHLIN LieHTP Mupa)” to Carl Schmitt?, “absolute narcissism (a6CoNOTHbIN
Hapcuumsm)', as defined in the philosophy of Fichte, and unlimited personal freedom bordering
on arbitrariness (6e36pexune nnuHon ceobofbl 1 BontoHTapm3m)” to I. I. Zamotin®, “hypertrophy
of personality, individuality (npeyBennuyeHve nuuHoct n nianemayanusma)”to B. L. Suchkov',
“romantic irony” or “constant parody of oneself” (pomaHTUYeCKaa MPOHMA WUAM NOCTOAHHAA
napogmsauma camoro cebs) to Schlegel'!, “non-serious attitude to the world (nerkombicneHHbIn
nogxop K »wu3Hn)” to H. Korff'?, “dream , fantastic impression about the ideal conditions of
human life (meuTaTeNbHOCTDb, haHTaCTMUECKOE BOCNPUATNE UAEATNIbHON YENOBEYECKOW XKIN3HW)"”
to V.V. Vanslov' and so on. In short, concentrated focussing of attention on thel, the ego, the
subjectivism, individualism, the loneliness, the dreaming and flight to islands of imagined
happiness have been the main forms or mediators of romanticism, broadly speaking.
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Kichelbecker looked for national individuality in romantic poetry and criticised his
contemporaries for being too imitative of foreign writers and scholars: Zhukovsky, considered
to be the father of Russian romanticism, of Schiller and Pushkin of Byron.

What is romanticism according to Pushkin?
Yto Takoe pomaHTM3M no MNywKnHy?

Pushkin himself had been deeply exercised over aesthetic and theoretical dimensions of
the conception of romanticism. In his writings on literature, his correspondence with his
contemporaries and in his random notes he had been commenting on this question recurrently.

Writing to A. A. Bestuzhev on November 30, 1825 about his works Caucasian Prisoner and others,
Pushkin affiirms, “I have written a tragedy and am very pleased with it, but | am very afraid of
sending it out in the world — our timid palate will not accept true romanticism. By romanticism
we understand Lamartine. Read what | may of romanticism, | still cannot get to the right thing;
even Kiichelbecker is wrong.*

Pushkin about Byron
MNywkuH o banpoHe

It is true that Pushkin was under a great spell of Byron as a poet and a crusader for liberty
of enslaved people. He admired the “sombre, heroic, forceful Byronic poetry”™ But his
understanding of romanticism was different.

Melancholy and Reverie - French concept of romanticism
MenaHxonua n meyTaTenbHOCTb —— $ppaHLly3CKOe MOHATNE O POMAHTU3ME

In the realm of Russian literature at that time, in Pushkin’s own assessment, by the term
‘romanticism’ reviewers implied “works bearing the stamp of melancholy and reverie” and they
“unceremoniously set on one plane Dante and Lamartine, and autocratically divide European
literature into classical and romantic, conceding to the first the languages of Latin south and
attributing to the second the Germanic tribes of the north, so that Dante . . ., Ariosto, Lope de
Vega, Calderén and Cervantes, find themselves in the classical phalanx...”"®.

In Pushkin’s opinion majority of Russian critics and theorists had borrowed the French
conception of romanticism lock stock and barrel. In his miscellaneous notes Pushkin writes,
“French critics have their own conception of Romanticism. They class as romantic all those
works, which bear the mark of melancholy and reverie. Some of them term neologism and
errors of grammar as romanticism.""’

In Pushkin’s opinion romanticism should have meant a revolt against classicism leading to bold
experiments and innovations in the form of literary works. Writing on his tragedy Boris Godunov,
Pushkin states, “l imagined that we had indeed got tired of the decorum and perfection of
classical antiquity and of the pale, monotonous copies of its imitators, that our jaded taste
demanded other, stronger sensations (cunbHble owyuieHna) and was seeking them in the
turbid but boiling sources (B rHunbIx 1 Kunyunx ncrouHukax) of a new, native poetry.” Pushkin
further adds, “I confess that in literature | am a sceptic (to say no worse) .. .. Should the literary
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conscience be superstitiously (cneno) subject to conventions and forms?”'®

Pushkin was convinced that in France it was “Romanticism, which will regenerate poetry, which
is at present dead."®

Elements of Romanticism in “Boris Godunov”
PomaHTnuyeckne anemeHTtbl B «bopuce logyHoBe»

True to this understanding of romanticism Pushkin wrote a “truly Romantic tragedy” Boris
Godunov, in which he discarded the two classical unities — of time and space -, barely retained
the third one, i. e. that of action. He radically transformed the style of French classical tragedies
and replaced the respected Alexandrine by blank verse; he did not divide the tragedy into
acts and, finally, inserted even prose text in between the long poetic stretches. Such a bold
innovation, understandably, attracted harsh criticism from conservative literary mandarins like
Lobanov, who, while speaking at the Russian Academy of Sciences in 1836, said, “Romanticism
- a word, which - though as yet vague — has magic in it - has become for many a cover for
complete arbitrariness and literary extravagance."®

Mediators of Pushkin’s Romanticism
Hocutenn pomaHTtusma lNywknHa

It is true that Pushkin’s theoretical formulations with regard to the conception of romanticism
are confined to the realm of literary form. The content of literary works has not been brought
into the ambit of Pushkin’s commentary on romanticism. However, in actual practice one finds
that all the forms of romanticism come in the fullest possible play in Pushkin’s works. The cult of
individuality, fantasization, pangs of loneliness, craving for freedom, lack of rationalisation and
cold-blooded calculation, flight from routine and mundane life to unknown horizons — soaring

into skies, to high mountain peaks, plunging into open seas and forests . . . — spontaneity of
actions, particularly the rebellious ones are some of the significant mediators in Pushkin’s
romanticism.

Pushkin’s Romanticism according to Smirnov
PomaHTn3m NywkuHa no CMnpHoBy

A. A. Smirnov in his writings on Pushkin’s romanticism?' has given a succinct description of
romantic forms and the channels through which they found their manifestation in Pushkin’s
poetry. It would be a worthwhile proposition to discuss briefly Pushkin’s romanticism from this
standpoint with a view to bring home the inference that even though Smirnov has applied a
refreshingly new approach to understand romanticism as it obtained in Pushkin’s writing, yet
the critic succeeded in offering an analysis only of its external or superficial manifestation of
romanticism in Pushkin’s works.

Romantic Transformation - a totality of a number of operations
PomaHTuyeckasa TpaHcpopMaL s — COBOKYNMHOCTb pAja onepauum

Smirnov describes romanticism as “Romantic transformation, consisting of a set of operations
that establish new type of links between what is perishable and what is eternal, between
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exalted and mundane, between what is beautiful and bold and what is ugly and cowardly."*

Pulverization of habitual boundaries
YHNUTOXXEHNE NPUBbIYHbIX FPAHNLY

According to Smirnov, one of the most significant elements of romanticism pertains to the
demolition of habitual boundaries between the visible and invisible, between what is crystal
clear and what is hazy and tantalisingly mysterious. In short, it is a sort of displacement of the
horizons (nepemewyeHne ropmnsoHToB) horizontally and vertically, in terms of time and space.

Three Groups of “Mediators”
Tpwu rpynnbi «<MmegnaTopoB»

Having said so, Smirnov defines three groups of “mediators” through which the romanticism
flows in Pushkin’s poetry: “1) time and space as media of perceiving the world; 2) natural
phenomena and a certain state of natural objects (water, fire, elemental cataclysms, aerial fury);
3) state of inner world of aman .. ">

Memory and Nostalgic Recollections
NamATb N BOCMOMMHaHUA

According to Smirnov, the gap in time has been made a vehicle of romantic outpourings by
Pushkin through the processes of memory and nostalgic recollections. The gap in time becomes
a cause for undertaking romantic adventures in the past through memory and the process of
recollection:

fl NOMHI0 YyHOe MrHOBEHbeE:
MNepeno mHOM ABMACDH T, ...

Here the protagonist nostalgically remembers the woman he had come to admire once and
gets transported to the olden days when he had soared high in the sky. Thereafter the hero
suffers several setbacks (Bnagaet B yHbIHUM) in his life and then the memory comes to his
rescue, bridging the gap between him and his beloved of yore:

[Oywe HacTano npobyxaeHbe:
M BOT onAaTb ABMNach Thl, ...

The protagonist as if gets resurrected from the dumps and the hopes of a new and beautiful life
for him are re-enkindled afresh.

The memory and reminiscing serve as mediators towards re-establishing the ruptured link
between the protagonist and the ideal of his admiration and love in the past. In turn the
actors engaged in the process of reminiscing are uplifted to exalted heights, leading to their
redemption and rejoicing. The memory as an achronological mediator (BHeBpemeHHOI
MepguaTtop) creates unusual atmosphere and spiritual aura, leading to the establishment of
fantastic bridges between what has been experienced (4to ucnbitaHo) and what could have
been gone through via the flights of imagination (4To Morno 6b1 6bITb NepeXxuTo 6narogapsA
BOOGpakeHuI0):
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Tsarskoe selo
Llapckoe ceno

BocnomunHaHue pucyin nepego MHom
Bonwe6Hble MmecTa, rae A XK1BY AyLIon

Smirnov is of the opinion that memories and recollections in combination with dreaming
and daydreaming could lead to the creation of fantastic and spellbounding settings capable
of becoming a habitat of smouldering feelings (Tnelowme uyscrBa) and blazing yearnings
(nbinatowasn xaxaa), the well-known attributes of romanticism.

Metaphor of Space
MeTadopa npocTpaHcTBa

Application of the metaphors of space leads to the creation of equally powerful romantic
air, which can be seen in the poem “The Day’s Light has Gone out” wherein we come across
expressions like “the distant shore”, “miraculous places of southern lands’, the place of beautiful
dreams towards which the heart of poetic’l’heads headlong.

In the poem “Rhyme - a Resounding Friend” the distance becomes a romanticised place of
meeting with poetic creativity, uplifting the lyricist from the humdrum of routine and mundane
life to soaring heights.

Tbl CKana, Tbl MAHUNA,
ot Mupa yBoawunia
B O4YapOBaHHYIO Aalb.

Nature
Mpupopaa

Dealing with the nature, becoming the vehicle of romantic creativity in Pushkin’s poetry,
Smirnov cites several examples as to how a streamlet, noise of forest, rustling of leaves, singing
of a nightingale or chirping of birds, deep dark or moonlit night, watery or aerial fury, high
mountain peaks, a ferocious or calm and quiet sea can generate extremely romantic associations
in the mind of a protagonist:

K mopto
Mpolwuain, ceoboaHas cTuxmsa!
Tbl »kgan, Tol 3Ba...A Obl1 OKOBaAH;
BoTwe pBanacb gywa mos:
Moryuei cTpacTbio 04apoOBaH,
Y 6eperoB ocTancs...
byHTapctso

However, several very important mediators, which become a powerful vehicle of Pushkin’s
romanticism do not find mention in Smirnov’s inventory of Pushkin’s romantic intermediaries.
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Revolt against the existing order of things in a contemporary society, spontaneous rebellion,
rejection of traditional mode of life are very important forms of romantic manifestation in
literature.

Romanticist and Revolutionary
PomaHTuVK 1 peBoniounoHep

Indeed, a romanticist is a rebel (6yHTOBWMK) both in life and literature. However, a romanticist
is only a rebel against and not a rebel for creating an alternative system or structure in place of
the one he wants to subvert. He simply is not aware of what he wants to build in place of the one
he wants to pulverize. Thus, from a romanticist to a revolutionary it is only one step away. In this
sense it could be safely concluded that Pushkin surpassed even Byron, particularly when we talk
of this kind of romanticism. In his revolutionary romantic poems like Freedom (1817) we read:

BonbHocTb
Pa36eit N3HEXEHHYIO NNpY...
Xouy BocneTb CBoGOAY MUpPY,
Ha TpoHax nopa3nTb NOpPOK.

TupaHbl mupal Tpenewure!
A Bbl, My>KalTeCb 1 BHEMAIUTE,
BoccTaHbTe, naglwme pabbi!

Village
HepesHa

In another poem JepesHs (Village) (1819) the poet thunders with a rhetorical question:

YBUXY b, 0 Aipy3ba! HAPOJ HEYTHETEHHbIN

W pabcTBO, Nagwee no maHMio Laps,
W Hap oTeyecTBOM cBOGOABI MPOCBELLEHHOM
B3ongeT nu HakoHeL npeKpacHaa 3apa?

Impact of Pushkin’s Revolutionary Poems
Bo3pgelicTBue 6yHTapcKoro pomaHTusma lMywkuHa

No wonder that Pushkin’s romantic revolutionary poems spread far and wide in whole of
Russia. Very soon they were on everyone’s lips: “There was not at that time a literate ensign in
the army who did not know them by heart. Generally speaking, Pushkin became the voice of
his generation ..., a truly national poet, such as Russia had never had,”?* wrote the Decemberist
Ivan Yakushkin.

The emperor was so furious with Pushkin that he told the Director of Lycée, “Pushkin will have
to be exiled to Siberia: he has flooded Russia with scandalous verses; all the young men know
them by heart®
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Caucasus, Byron
KaBkas, banpoH

Fortunately, Siberia was substituted by Caucasus and Pushkin was exiled to Ekaterinoslav to
work under General Inzov, where the rebellious mood as an intermediary of his romanticism
got further deepened and diversified.

These were the days when Byron had become a shining star, participating in the war of Greek
independence. He achieved apotheosis upon his death in this war.

Staying in Caucasus, Pushkin began learning English, using Byron’s poems as textbooks, from
his friends and muses of that time, the Raevsky girls. Here he wrote his first Byronic poem
Day’s Light has gone out . . . Indeed, he had intended to head this poem with the epigraph:
“Goodnight, my native land. Byron”. Thus, during this sojourn in romantic Caucasus Pushkin
was under complete spell cast by Byron, the achiever of apotheosis upon his death in war.

Caucasian Mountains and Circassian Tribes
KaBKa3ckue ropbl n Yepkecckue ninemeHa

The spellbinding scenic grandeur, in which Pushkin found himself dround, reinforced the
sway of Byronic mood. The crystalline beauty of snow-clad peaks of Caucasian mountains,
dominated by Elbruz, shining majestically (BennuectBeHHo) against the azure sky, deepened
his romantic fervour. Pushkin also was mesmerised by the lifestyle of primitive Circassian
tribes, who in their austere and uncomplicated life often displayed undiluted loyalty blended
with rebelliousness and dare-devilry (6ecwabawHoctb). The local colour (konoput) and
customs became natural adjuncts to his Byronic romantic mood. The virtues (gocTtonHcTBa)
of unspoilt peasant life contrasted in their majesty with the vices (nopoku) of over-civilised
urbanity. Pushkin consolidated his romantic ardour by studying the mores of the Circassians
(uepkecoB) and gypsies. All this became an ideal setting for creating the first long romantic
poem Kaekaskuti nneHHUK (The Caucasian Captive) - the story of self-sacrificing, unrequited
love of a Circassian girl for a Russian prisoner, freed by her. The love of this pristine beauty
breaks against the exhausted emotions (onycTowéHHbix amouuia) of the prisoner and the girl
had no option but to drown herself in a fast-flowing Caucasian river after filing through the
chains of the prisoner. The Russian protagonist looks back on the girl plunging into the river
but doesn’t dive to save her.

The poem is replete with sizzling sketches of the Circassians, bristling with weapons, making
the last-ditch effort to defend their mountain fastness against the plundering Cossacks.

Encounters with Decemberists
BcTpeun c gekabpuctamu

This romantic mood of Pushkin gets further boost (tonuok) by his encounters with the
revolutionaries — the future Decemberists like Yakushkin, General Orlov, and above all, with
Pestel, the most dynamic and energetic of all the revolutionaries. The rebellious fervour
as a steaming streamlet in Pushkin's romanticism flows relentlessly in the new poem The
Dagger (Kunxan), created, probably, in dedication to Pestel, wherein he warned the tyrants
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of the nemesis (Bo3ame3pgue) that awaits them if they continued with their tyranny ( unHuTb
TupaHuio). The poem, naturally, could not have been published in his lifetime and it circulated
far and wide in manuscript, probably, the oldest manifestation of samizdat, the underground
self-publication, in Russia.

Blasphemy
boroxynbcTtBO

In moments of frivolous naughtiness (Hecepbé3sHoro o3opHuyectBa), not at all alien to
romanticism (cBoicTBeHHO), he wrote the blasphemous (6oroxynbHbiin) Gavriiliada. He had a
serious skirmish with the establishment, particularly with the church for blasphemous content
of the poem. This trouble was further confounded by the interception of a letter he had written
to a friend in which he admitted of “taking lessons in pure atheism” from an English deaf
philosopher, who was “the only intelligent atheist” he had met. Pushkin’s boss during his exile in
the south, Count Vorontsov, who had got tired of his bohemianism, an attribute of romanticism
possibly at a superficial level, used this act of his blatant iconoclasm, read rebelliousness, to
send him out of Odessa.

The Gypsies
UbiraHbi

But before that he had begun writing his sterling romantic poem The Gypsies, wherein all the
mediators of his romanticism were unleashed in their relentless fury.

In this most powerful romanticlong poem, the mightiest intermediary of Pushkin’s romanticism,
i. e, his love and passion for freedom acquires a multi-dimensional ramification. Freedom here
encompasses both the inner and external emancipation of man. On the one hand, heroes like
Aleko seek freedom from the suffocation of over-urbanised, over-civilised mundane city life
and finds it in the free-going and unfettered life mode of gypsies, which symbolises the revolt
of man for his liberation from all kinds of taboos, societal, civic or political. On the other hand,
Aleko’s flight from his olden milieu to the people, who stay very close to the nature and who are
as free as the nature, as the unstoppable flow of a river, underlines that spoilt brats of civilised
world cannot be as free as the gypsies. Pushkin, indeed, contrasts the beauty of free-wheeling
ways of the gypsies with the world from which Aleko takes a flight. Zemphira, Aleko’s steaming
gypsy love asks him, if he was sorry for what he had given up, i. e, for the place from where he
had fled. To this Aleko answers:

3emodupa
CKakni, MOV Jpyr: Tbl He Xaneewlb
O TOM, UTO BpOCKN HaBcerga?

Aneko
Yro x 6pocun s1?

3emdupa
Tbl pasymeeLub:
JTiogen oTumnsHbl, ropopga.
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Aneko
O yem xanetb? Korga 6 Tbl 3Hana,
Korga 6bl Tbl BOOOpax<ana
Hesonto aywHbix ropogos!
Tam ntogu, B Kyyax 3a orpazon,
He gblwaT yTpeHHel npoxnagon,
Hu BelwHVM 3anaxom nyros;
JTo6BYM CTLIAATCA, MbICIV TOHAT,
ToprytoT Boneto csoe,
[naBbl Npen ngonamu KNoHAT
W npocAT peHer ga uenen.
Yto 6pocmn 5?7 I3meH BONHeHbe,
MpeapaccyxaeHunii Npurosop,
Tonnbl 6€3yMHOE rOHeHbe
Nnn 6nnctatenbHbIl No3op.

3emdupa
Ho Tam orpomHble nanatbl,
Tam pa3HoOLUBETHbIE KOBPbI,
Tam urpbl, WyMHble NUPBbI,
Y60pbl AeB Tam Tak 6oratbi!..

Aneko
Yo wym Becenunii ropoackux?
[ne HeT NbBK, TaM HET BeCeNuii.
A peBbl... Kak Tbl niyylue nx
N 6e3 HapagoB goporux,
bes »kemuyros, 6e3 oxepenui!

This contrasts stunningly with Aleko’s life with the gypsies:
Mpolwno aBa neta. Tak ke 6pogsaT
UbiraHbl MUPHO TONMNOW;
Bespge no-npexHemy HaxogAaT
[ocTenpmnMcTBO 1 MOKON.
MNpe3peB 0KOBbI MPOCBELLEHbS,
Aneko BOJEH, KaK OHU;

OH 6€e3 3a60T B coXKarneHbs
BeneT Kouylowme gHu.

Bcé TOT ke OoH; cembs BCE Ta Xe;
OH, NpeXXHNX NeT He NMOMHSA JaxKe,
K 6bITbI0 LibiIraHCKOMY MPUBBIK.

Return of philistine vices to Aleko - A slave of philistine passions
Bo3BpaT mMmeLaHCKNX NOPOKOB K ANleKo — pab MelLlaHCKUX cTpacTen

After living for some time with the gypsies Aleko begins to show his true urban colours and
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he turns out to be an extremely pallid, narrow-minded, egoistic and a brutalised creature. He,
indeed, still is a slave of demeaning passions of jealousy, petty-fogging, vindictiveness and
rancour.

Complaint to Zemphira’s father and the retort of the latter
’Kanob6a Kk otuy 3emdpupbl n oTBET €ro

Aleko complains to the old gypsy that Zemphira no longer loves him as strongly as she did in
the beginning, and that she, indeed, may be in love with somebody else. Zemphira’s father,
pointing towards the moon in the sky, says that the love of a young dame is as free and
unfettered as the moon in the sky:

B3rnAHu: nog otganeHHbIM CBOAOM
['ynAaeT BonbHaA NyHa;
Ha Bcio npupogy MMMOXoaom
PaBHO cuAHbe nbeT OHa.

Kto MmecTo B Hebe el yKaxeT,
MpumoneaA: Tam OCTaHOBUC!
KTo cepauy 10OHOM AeBbl CKaXKeT:
JTiobn oaHO, HEe N3MeHUCb?

The story of old gypsy’s love
UcTopusa nob6Bm ctapuka

Further the old gypsy narrates to Aleko the story of his own love, when his wife Mariula ran
away with another gypsy, leaving behind the infant daughter Zemphira. Aleko asks the old
man as to why he had not chased the gypsy who had eloped with his wife and pierced his
and his wife’s hearts with a dagger. The reply given by the old gypsy befits a free man, a really
romantic man:

K yemy? BosibHee NTULbI M1IaAOCTb;
KTo B cvnax yaep»atb no60Bb?
Ypepnoto Bcem faeTca pagocTb;

Yto 6b1510, TO HE OGyfeT BHOBb.

Pushkin contrasts the mentality of the city-bred mechanical young man, Aleko, and pithily
brings out the inner beauty of a man not spoiled by the civilisation:

Aleko’s rebuttal
OTBeT Aneko

Al He TakoB. HeT, A He cnopsA,
OT npaB MOMX He OTKaxycCb!
Mnun XxoTb MLLeHbeM Hacnaxycb!

1
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Aleko forbids Zemphira from singing the song
Aneko 3anpewaet 3empunpy neTb NeCHIo

Similarly, resorting to the pettiness inculcated by the mode of urban life, Aleko first tries to stop
Zemphira from singing the “terrible song” about the love of a young woman for another man,
notwithstanding the presence of her “terrible husband”.

Zemphira’s retort
OTBeT 3emdupbl

To Aleko’s objection Zemphira retorts:

He niobuwb? MHe Kakoe aeno!
Al necHio ana ce6a noto.

Zemphira is not inhibited by the thought of the tragedy that could have befallen her as she
decided to treat Aleko’s threats with all the disdain that was at her disposal. Indeed, she throws
a challenge to Aleko by continuing with the provocative song:

Pexb MeHs, Xrv MmeHs;
He ckaxy Huuero;

Then she praises her lover in the most eloquent words and adds more fuel to the fury of her
husband:

OH cBexee BeCHbI,
Kapue netHero gHs;
Kak oH monopg u cmen!
Kak oH nobut meHs!

Moral romanticism

(Juxtaposition of man of nature with a city bred philistine)
HpaBCcTBEHHbIV POMaHTU3M

(MpoTnBOpeune mexxkay nogbMn NPUPOAbI N FOPOACKNMMN MeLLaHaMM)

Pushkin contrasts the base values of the so-called civilised world and with those of the people
living close to nature by transforming the contradiction into a moral hiatus. Indeed, Pushkin has
projected this hiatus to such a stature that some critics have termed it as “ethical romanticism”%,

Aleko, as was expected of a so-called civilised person, brutally knifes Zemphira and her lover,
finding them together near a grave. Pushkin portrays both the dying Zemphira and reaction of
her old father to this ghastly act committed by Aleko:

3emdupa:
HeHaBunxy Te6s,
Mpe3sunpato Te6s;
Al opyroro nio6to,
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Ymupato ntobs.
HeT, nonHo, He 6otoch Tebal —
TBow yrpo3bl npesupato,
TBOe yOMINCTBO NPOK/MNHAI0. ..

Aneko:
YMpu X 1 Tbl!

3emdunpa:
Ympy nto6s...

Zemphira’s love
Jlio60Bb 3emdpupbl

Zemphira’s love is so free, so unfettered that no threat to her life, no horrible blows of a cruel
husband ould make her waiver, wilt or bend on her knees. She dies but dies a free being “in
love”. Zemphira proved that she was free both in love and death, whereas Aleko would be
accursed to languish in the chains of guilt and remorse for the rest of his life.

Old man’s moral discomfiture on the murder
HpaBcTBeHHbI OTNOP CTapuKa Ha yOuncTeo

Equally strong and beautiful is the old gypsy, Zemphira's father, in his reaction to the thoughtless
killing of two radiant persons in love perpetrated by Aleko:

«OcTaBb Hac, ropAabl yenosek!
Mbl VKW; HET Yy HAaC 3aKOHOB,
Mbl He Tep3aem, He Ka3HUM —
He Hy»KHO KpOBM Ham 1 CTOHOB —
Ho »unTb ¢ youiLeli He XOTUM...
Tbl He poXkaeH oA AUKOWN [ONN,
Tol Ans ceba NMLWb Xouyellb BOMK;
Y>kaceH Ham TBoW byaeT rnac:
Mbl po6KM 1 JO6PbI AyLLOHD,
Tbl 301 1 cMen — OCTaBb Xe Hac,
MpocTtu, fa 6yaeTt mup ¢ T06010.

The old gypsy has the gift of generosity, large-heartedness, capacity to forgive the most
horrible enemy and a mean criminal and wish him well for the rest of his life. The old man has
no hesitation in admitting that they are “robki’, diffiident people, when it comes to committing
a heinous crime, yet they are not cruel, revengeful, vindictive and dehumanised creatures.
No wonder that the father, burying his daughter, asks for forgiveness of the murderer of his
daughter while telling him to leave their ‘tabor’ and wishes him well in the world. Can there
anything more exalted, loftier, more captivating and enchanting that could match such soaring
moral heights reached by a simple man, a product of mother nature itself? That is where the
inner beauty lies, that is where the moral (HpaBcTBeHHbIN) romanticism is ingrained in Pushkin’s
works as the most powerful mediator.
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“Gypsies — inner and deeper romanticism, depiction of extraordinary characters
placed in extraordinary situations; metaphors unleashed by nature itself
“LibiraHbl” — BHYTPE@HHWI N YINYGNEHHDbIN POMaHTU3M;

n3obpakeHune NCKIIoYNTENIbHbIX XapaKTepPOoB B UCK/TIOUNTENIbHbIX YC/IOBUAX;
meTadpopbl N3 caMol NpUpPoAabI

In the poem “Gypsies” we can see sterling examples of inner or deeper romanticism, created
by Pushkin on subtler planes. We have in mind the portrayal of extraordinary characters
placed in extraordinary situations, as opposed to realism wherein typical/ordinary characters
are depicted as situated in typical/ordinary conditions. Indeed, Smirnov while discussing the
mediators of Pushkin’s romanticism omits this dimension altogether. In our view portrayal of
strong personalities or characters grappling with unprecedented or unique circumstances is
what makes romantic writings so different, so interesting. Pushkin has created a whole galaxy of
such extraordinary characters: the heroine, the Circassian girl, in the “The Captive of Caucasia’,
Zarema in “Bakhtisarai Fountain’, Dubrovsky in the long story of the same title, Tatyana in the
novel “Eugene Onegin” and many others. In the poem “The Gypsies” the characters like the
old gypsy, his wife Mariulya, daughter Zemphira and even Aleko are all not run of the mill
people. Each one of them is unique on a multitude of planes. They are unique in their thoughts
and actions, in their attitudes to life and love, in facing the moments of trial and tribulation.
And more importantly, they have been described by Pushkin with equally unique metaphors
embedded in the nature itself. The rugged beauty and boundlessness of nature get directly cast
in the characters moulded out by Pushkin: Zemphira is a “shining free moon” which radiates in
the clouds “luxuriously”; Mariulya was comparable to “sun” and her “youthfulness” was “more
unfettered than a free bird”; Zemphira’s young gypsy lover was “more vibrant than spring”; he
was “hotter than a summer day”. Even Aleko is compared to “a bird without any worries’, which
would fly away to “distant lands” as soon as the “late autumn” would set in. Aleko in his tragedy
is like a“lonely wounded crane’, who had been “fatally poisoned”and torn away from the “flocks
of late autumn cranes’, flying to “distant south” before “the onset of winter”.

Inner world and romanticism - portrayal of passions
BHYTpeHHUI A MUP 1 POMaHTU3M — CTPaCTX

The most important component of Pushkin’s inner romanticism is constituted by the portrayal of
passionsintheirmotley manifestations.Indeed, itis through the portrayal of passions that Pushkin
brings out a diverse range of romantic streaks in his characters. The heroes, displaying stormy
passions, were capable of undertaking the most extra-ordinary adventures that uplifted them
above the staleness of routinised life. Zarema, Zemphira and Mariulya are endowed with blazing
passions, which made them what they turned out to be. Pushkin’s romantic heroes and heroines
are different from the average heroes as they cannot boast of composure and equanimity, which
is so typical of the latter. Pushkin’s romantic protagonists are different precisely because they are
afire with mighty, unfettered and blazing passions: in“The Captive of Caucasia”the Circassian girl
is a“passionate”woman, brimming with the unrestricted outpourings of her heart; in“Bakhtisarai
Fountain” Zarema is afire with “the fits of burning desires”; in “The Gypsies” Mariulya, Zemphira,
young gypsy and Aleko — all are ablaze with passions, by the dictates of their hearts and not by
those of the head and logic. That is why there is no streak of being calculative, scheming in their
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conduct. They are all driven by the spontaneous feelings, impulses and surge of passions. There
is no cold-bloodedness in their actions and attitudes. They act out of impulsiveness and sudden
passionate tides. That is why their actions may not be logical, intelligent or sophisticated, but
they certainly are refreshing, invigorating, bold and beautiful. That is why they are able to cast
a unique spell on the readers, making Pushkin’s writings a powerful vehicle of human sincerity,
straightforwardness and loftiness.

However, upon his arrival at Mikhailovskoe Pushkin completed his romantic poem To the Sea, a
farewell to the Black Sea, as well as to Byron who had died in 1824:

WNcues, onnakaHHbIN cBOGOA0N,
OcTaBa Mupy CBOW BeHeLl.
LLlymu, B3BONHYICA HENOroAom:
OH 6blIn1, 0 MOpE, TBOV NEBEL.
TBoW 06pa3 Obin Ha HEM O3HauEH,
OH gyxom co3faH 6bi1 TBOVM:

Muwup onycten... Tenepb Kyga xe
MeHs 6 Tbl BbIHEC, OKeaH?
Cynbba nitofeli moBcogy Ta Xe:
[ne kKanna 6nara, Tam Ha CTpake
YK npocBeLleHbe nib TUPaH.

Thus, with farewell to the romantic beauties, the demonic companion, the mountain crags and
cliffs Pushkin settles down to a life of rural seclusion and turns from Byron to Shakespearean
pursuits. Taking to Shakespearean strides did not mean that Pushkin ceased to be a romantic
revolutionary poet.

The Monument
MamaTHuK

His last significant poetic work The Monument was created in 1836, just five months before his
death. It is amazing that Pushkin at the age of 37, as if foreseeing his imminent end, wrote this
poem in which he takes stock of his entire block of creative writings and he offers gratitude to
his people in extremely eloquent and powerful words for being proud of him, for loving him
so much.

Y 0onezo 6y0y mem nobe3eH A Hapooy,
Ymo uyscmea 0obpele A iupol npobyxoan,
Ymo 8 mou xecmokuli sek soccnasusn A C8o600y
M munocme kK naowum npuselearn...

My memory will be dear to people for long,
For | enkindled kind feelings by my song,
And | sang of Freedom in my cruel age
And | beseeched mercy for victims of royal rage.

15



INDIAN JOURNAL OF RUSSIAN STUDIES No. 2/ 2020

Soared high in the sky like a falcon till the very end of his life
Jl0 KOHLa >KN3HW NIeTan KaK COKOon

Till the end of his life he soared high in the skies like a falcon. He did not creep or cringe before
powers that be, despite all odds and hostile ruling class that surrounded him and that sought
to choke him, his lyre, his song, his voice. No wonder that despotism engineered his murder in
an orchestrated duel because tyrants of the world are mortally afraid of bards who sing songs
of Freedom, whose lyrics enkindle feeling of protest against injustice, against oppression.
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Hocutenn pomaHTnsma lNywkuHa

AHHOmayus: Bamot cmamee nepeaaHo NOHAMUE pOMAHMU3MAa KAk OHO npofAeJiaemca 6pyCCKOL7 Jlumepamype u Kak
OHO onpeaenﬂemcn passiud4HbIMU meopemukamu. O6cy)KaaemCﬂ MAak ke, KaK NpoAaesiaemca noHAmue poMmaHmu3ma e
cymaeHunx camoeo nyLUKUHa. B danvHeliwem Mbl omeevdem HA 80NpOC: 8 YeM NpOABJIAEMCA pOMAHMU3M y nyLUKUHG,
m. e. Mbl o6cy>K6aeM KaKOGnynyUJKUHG Hocumesiu pomaHmu3ma. B cxxamom eude 8 cocmas Hocumerneli pomaHmusma
y nyLUKUHG MOXHO 8KJIDYUMb:! 8peMA U NpOCMpPAHCMeo, m. e. NnaMAaMmeb U HOCMasbeu4eckue 0CNOMUHAHUA, makue
ecmecmeeHHble A871eHUs, KaK 800Hble npocmpaHcmed, HebecHble A8/1eHUA, O2HEHHbIE nposfeJieHus, cmuxuliHble
Kamaksusmel, U, HaKOHey, coCmosfaHue 8HympeHHe2o Mmupa 4esiogeka. B kayecmese npumepa noapo6Ho pa36upaemc,<7
cmuxomeopeHue nyLUKUHG «lbleaHer» .

Knioveesole cnosa: A.C. [ywkuH, pomaHmu3sm, batipoH, Hocumersne
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